Sociology of Culture and Art Volume 8. Issue 3. Autumn 2026. P, 143 to 155

Research Paper

Configuration of Kurdish cinema between of national and transnational cinema

approaches

Basir Salim Alageband*, Majid Fadaei?

1. PH.D. student of Art Studies, Faculty of High Studies of Art and Entrepreneurship, Art University of Isfahan,
Isfahan, Iran

2. Assistant Professor, Department of Photography, Faculty of Visual Arts, Art University of Isfahan, Isfahan,
Iran

https://doi.org/10.22034/scart.2026.141770.1573

: Abstract

¢ Kurdish Cinema is a relatively new phenomenon that has sparked considerable
: controversy among researchers due to its unique characteristics. These include
¢ an uncertain geographical context, a lack of concentrated production centers, an
: obscure historical background, excessive diversity in themes and styles, and
: radical political and social influences. Such complexities have led some scholars
¢ to question the very origins of Kurdish Cinema. As a result, various formulations
: and interpretations of this cinematic movement have emerged, often conflicting
: with one another. The two primary research currents focus on the National and
: the Transnational Cinema approach. A fundamental question arises: which of
: these frameworks is more suitable for understanding Kurdish Cinema?
: Importantly, these two approaches are not necessarily mutually exclusive. To
: explore this question, the present article first identifies the research literature
: surrounding these approaches and their defining characteristics. A comparative
¢ analysis reveals that the transnational cinema approach offers more advantages
: than its counterpart. To substantiate this claim and affirm the authenticity of
: Kurdish Cinema through the transnational lens, various aspects are evaluated
: using a combination of Deborah Shaw's Deconstructing and Reconstructing
: interpretation and Higbee and Lim's critical Transnationalism. This research is
: classified as developmental in purpose and employs descriptive-analytical and
: comparative methods.
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Configuration of Kurdish Cinema in Between of National and Transnational Cinema Approaches

Extended Abstract

1- Introduction

Kurdish Cinema has witnessed a remarkable
evolution over the last three decades, emerging as a
significant cultural force despite the challenges
posed by the statelessness and territorial
fragmentation of the Kurdish people. This cinematic
landscape is characterized by a rich tapestry of
narratives that reflect the complex socio-political
realities faced by Kurds living under various
national regimes, including those in Armenia, Iran,
Turkey, Iraq, and Syria. As a result, Kurdish identity
has developed a multi-layered character that cannot
be easily encapsulated within traditional
frameworks of national cinema. The unique
circumstances surrounding Kurdish filmmakers—
who often operate in environments marked by
political repression and economic instability—have
led to a diverse array of cinematic expressions that
draw upon various cultural influences and artistic
traditions. The growth of Kurdish Cinema is
particularly notable in the context of the Kurdish
Diaspora, which has expanded significantly since
the early 1990s. This diaspora has not only
facilitated the production and distribution of films
but has also fostered a sense of shared identity
among Kurdish-speaking communities worldwide.
Despite their geographical separation, these
communities maintain a collective consciousness
rooted in their ethnic heritage.  This
interconnectedness has been instrumental in shaping
the themes and narratives prevalent in contemporary
Kurdish Cinema, which often grapple with issues of
displacement, identity, and resistance.

2- Methods

To analyze Kurdish Cinema within the framework
of transnational cinema studies, two prominent
conceptual models are employed: Deborah Shaw’s
“Deconstructing and Reconstructing” interpretation
and Higbee and Lim’s “Critical Transnationalism.”
Shaw’s  approach emphasizes the various
manifestations of transnational concepts within
cinema, identifying key points of intersection
between film and broader socio-political dynamics.
By categorizing these interactions, Shaw provides a
structured lens through which to examine the
complexities of Kurdish Cinematic narratives. On
the other hand, Higbee and Lim advocate for a
critical perspective on transnational cinema that
acknowledges the power dynamics at play in border-
crossing activities. They argue that while
transnational cinema seeks to transcend national
boundaries, these borders remain heavily policed
and protected. Their framework encourages scholars
to adopt a discursive stance that critically engages
with the challenges and opportunities inherent in
transnational cinematic practices. This dual
approach allows for a nuanced understanding of how

Kurdish  filmmakers navigate their unique
circumstances while contributing to broader
discourses on identity and representation.

3- Findings

Kurdish Cinema predominantly occupies the realm
of sub-national and marginal cinemas, which
presents numerous financial, technical, and
structural challenges for filmmakers. The lack of
governmental support for Kurdish films further
complicates these conditions, often forcing
filmmakers to seek alternative avenues for
production and distribution. One viable strategy has
been to engage in transnational collaborations that
facilitate access to resources and expertise from
other regions. This approach not only enhances the
quality of productions but also expands the reach of
Kurdish films beyond their immediate local
contexts. For instance, Bahman Ghobadi, one of the
most acclaimed Kurdish filmmakers from Iran,
exemplifies this trend through his reliance on co-
productions with international partners. His film
"Marooned in Iragq" (2002) stands out as an
exception among his works that benefited from
collaborative efforts across borders. Similarly,
"Zalava" (2021), hailed as one of the most
significant Kurdish films in recent Iranian cinema,
was made possible through funding from Korean
and Swedish sources. Such examples illustrate how
Kurdish Cinema has effectively forged cross-border
networks that facilitate capital flow, talent
exchange, and film distribution. Moreover, the
proliferation of Kurdish film festivals globally
underscores this trend toward transnational
engagement. These festivals not only celebrate
Kurdish Cinematic achievements but also serve as
platforms for fostering dialogue among diverse
audiences. Within Kurdistan itself, regional festivals
have emerged as vital spaces for showcasing local
talent while connecting with international cinematic
movements. The narrative styles prevalent in
Kurdish films often reflect influences from art
cinema and third cinema traditions due to the
constraints imposed by limited resources. Ghobadi's
works frequently incorporate elements reminiscent
of Abbas Kiarostami's filmmaking style while also
embracing aspects of magical realism. Additionally,
Yilmaz Guney's neo-realist approach has
significantly impacted Kurdish storytelling by
introducing socially critical narratives that resonate
deeply with audiences grappling with issues related
to identity and oppression.

4- Discussion & Conclusion

The relationship  between  national and
transnational perspectives in cinema is complex;
they should not be viewed as mutually exclusive or
inherently conflicting. Rather than negating national
cinema outright, it is essential to recognize that films
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can embody both national and transnational
characteristics ~ simultaneously. In  examining
Kurdish Cinema through this lens reveals its
capacity to transcend existing political and
geographical boundaries while fostering a rich
dialogue around identity politics. Transnational
perspectives provide valuable insights into how
Kurdish filmmakers have established extensive
networks that facilitate collaboration across borders.
By leveraging joint production initiatives,
international ~ funding  opportunities,  digital
platforms, and participation in global festivals, they
have created a vibrant cinematic ecosystem that
reflects both local realities and global concerns.
Furthermore, Kurdish Cinema serves as a poignant
critique of both globalization processes and
nationalist narratives. The diverse settings depicted
in these films—particularly those exploring themes
related to displacement—highlight an intricate
interplay between personal experiences and broader
socio-political contexts. The emergence of diaspora
and exile cinema as foundational -elements
underscores the ongoing relevance of Kurdish
narratives in an increasingly interconnected world.
Ultimately, it can be asserted that Kurdish Cinema
embodies a cross-border entity characterized by its
diversity and intercultural exchanges. As such, it
aligns more closely with transnational cinematic
contexts than with traditional notions of national

cinema. This dynamic not only enriches our
understanding of Kurdish identity but also
contributes to broader discussions surrounding
representation in contemporary global cinema. In
conclusion, as Kurdish filmmakers continue to
navigate their unique challenges while engaging
with transnational frameworks, they are poised to
further enrich the global cinematic landscape
through their innovative storytelling practices and
commitment to cultural resilience.
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22 The Voyage

23 Dirty Pretty Things

24 Children of Men
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